


ON THE COVER:

Richard Hinson in his Convertible
“D” at the Matthaei Botanical
Gardens, Ann Arbor, MI.

The Auspuff Roar is the official
publication of the Motor Cities Gruppe
and is published 6 times per year.
Membership dues for the Motor Cities
Gruppe are $20 per year due at the first of
each year. Advertising rates per issue are
as follows:

Business card size—$10,

Quarter page—$25, Half page—$50,

Full page—$85.

Please send membership dues or change
of address to:

Barbara Skirmants

3359 Kings Mill Road

North Branch, MI 48461.

Please send materials to be published
or advertising copy to:

Sebastian Gaeta

4070 Brookview Ct

Ann Arbor, MI 48108

For Sale

A few hundred NOS 356 parts from an independent Porsche
repair shop.

Shocks, mufflers, heat exch., brakes, cables, light lenses,
clutches, engine gaskets, bearings, rings, pushrods, fuel
pumps etc. Also used parts from 1953 to 1965, early
911/912 & 550 spyder— gas tanks, interior panels, seats, in-
struments,glass etc. Call for list.

Bill Hallandal
231-377-9310

ZUNDFOLGE
PRESIDENT BOARD OF MEMBERSHIP
DENNIS DENYER DIRECTORS BARBARA SKIRMANTS
VICE PRESIDENT DAN CHRISTIE AUSPUFF EDITOR
SEBASTIAN GAETA DENNIS DENYER SEBASTIAN GAETA
TREASURER MICHAEL HEILMANN ART DIRECTOR
GERALD VANVLIET BILL ROHRER GOTTFRIED HOGH
BARBARA NEWSLETTER
SKIRMANTS DISTRIBUTION
WEBSITE TED & LANITA DUNHAM
GOTTFRIED HOGH

356 Mechanic

29 year Registry member
Part Time 356 Work
Bill Demeter 313-331-4104
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PRESIDENT’S

LETTER

pring is just around the comer.

Honest, it is! This is a difficult

statement to make when I look

out the window of my office and
see the snow piles that the plows have
pushed around yesterday, And I just
returned from a business trip to To-
ronto where I experienced some of the
worst driving conditions of this Winter
season, But by the time you are reading
this, I'm certain that we will be seeing
days in the 50's & 60's and our Por-
sches will be out of storage or out from
under their covers. And it's about time
because we have a busy Summer
planned.

Check out our first event, the trip to &
tour of R & M Restorations in
Chatham, Ontario. This is one of the
premier automotive restoration shops
around and their work is superb. They
do restorations on some of the finest

Marques in existence; from Dusen-
bergs to Packards, Jags to Bentleys
and Camaros to Maybachs. This is a
totally self-contained shop where they
do their own metalcrafting, paint, me-
chanical work and upholstery, they do
total tam-key restorations. I think
what impressed me the most is their
research library where they can
check-out what is proper for any auto-
mobile produced anywhere in the
World (that's worth restoring, of
course). These folks also put on.
classic car auctions all over North
America, so we'll see some cars that
have been consigned for their next
sale as well as work-in-progress and
an assemblage of cars awaiting resto-
ration.

And we have some of our own cars
that are nearing completion here in
our own town. Neil Goldberg is just

finishing up a 58 Speedster for Phil Ku-
bik; Loren Shook has one of his very early
('54) Speedsters at Russ Taggart's shop for
upholstery and Tim Buko, Neil and Erik
Kohler are lined up right-behind for their
work, Dave Burton is putting the finishing
touches on Diane's Roadster (engine).
The Motor Cities Gruppe should be well
represented at the Speedster Anniversary
in California this Summer, as there are at
least 5 or 6 of our 356's are heading out
for the event. The Speedsters of Loren
and Heath Hurlbert will be joined by the
“A” Cab of Dave Peterson, the “D” of Vic
Rivera and the Roadster of the Burtons.
Heath may take his fabulous America
Roadster, as well. Not a bad group of
356's, don't you think? Imagine... and that
far east of California too. it goes to show
that the West Coast doesn't have an exclu-
sive on fine 356's.

Dewns Denver
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Photographer’s

Perspective
by Gottfried Hogh

Film vs. Digital Photography

During the past few years, photo maga-
zines and photo oriented web boards have
seen discussions of these two image cap-
ture modes, detailing advantages and
drawbacks, strengths and weaknesses till
the cows have come home to roost. I'm
certainly not going to resolve this issue
here, but hope to point to some of the
benefits of going digital when it comes to
shooting tubs.

Only two of the photos in this brief article
have been captured on film, the rest have
been taken with my four year old Nikon
D1 professional digital camera. In the
four images at the bottom of these two
pages I've paired similar images taken
about four years apart, so that the subject
356's certainly have not changed in ap-
pearance. The right hand photos in each
of the two sets were taken on film in
August 1998 (John Denyer with his 356-C
at the John Thomson Picnic; Harry Bern-
stein's 1956 Porsche 356-A Carrera coupe
at the Troy East Coast Holiday). The left
hand photos of each pair were taken digi-
tally in 2001 (J.D. and 356-C) and 2002
(H.B. driving the Carrera at Auburn, IN
swap meet).

The small, superficial difference in the
appearance of these images on the pages
of our newsletter really cannot be attrib-
uted to the medium in which they were
first captured, but are due to the sequence
of processing required to get from scene
to image on paper. Among photographers
the process is known as 'work-flow'. For
most amateur photographers exposing
color film, this flow is from 'snapshot' to
'slide" or 4x6" color print, and it involves
taking the exposed film to the local photo
processing station or lab. The digital im-
age processing workflow is more in-
volved. It generally passes through a
computer, and that phase introduces all
sorts of opportunities.

But first let's look at a digital camera and
its image storage media. There is a pleth-
ora of available models and I've chosen a
typical representative, the Canon Power-
Shot’ Digital Elph series available with a
3x optical zoom lens and a sensor size
from 2 to 5 mega pixels. This camera
evolved from a film based ancestor. In

the process it not only underwent changes,

it also accumulated accoutrements. Some
of these are shown in the image of the
'kit', at the upper right corner of this page.
Two items stand out: 1) batteries and
charger and 2) Compact Flash memory

card. While the film based ancestor uses a
small battery to power the flash, light me-
ter, and film advance, the Digital Elph has
a small but proportionally much larger
(and more powerful) battery as its central
power source. My primary advice to any-
one getting a digital camera is to include a
second battery at the time of purchase.
You'll need it!

Almost all digital cameras come with a
memory card as their 'digital film'. Unfor-
tunately most of the kit-included memory
cards are woefully undersized, and the
purchase of one or more reasonably sized
storage card is next on the agenda. Fortu-
nately the memory capacity has been in-
creasing and prices of these chip devices
are falling and will likely continue to de-
cline. The biggest issue with this neces-
sary item is that memory cards come in a
variety of different, incompatible formats.
Five of these and their varied physical
forms (Sony Memory Stick to San Disk
CF card) are illustrated in the image at
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